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List of Publications
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BOOKS & EDITED VOLUMES

* with Patrick Eisenlohr, Atmospheric Knowledge: Environmentality, Temporality, and Sonic Multimodality.
Oakland: University of California Press 2025. https://doi.org/10.1525/luminos.244

* Music Worlding in Palau: Chanting, Atmospheres, and Meaningfulness. Amsterdam University Press 2022.
https://doi.org/10.5117/9789463725125

* (ed.) Embracing Restlessness. Cultural Musicology. Hildesheim: Olms 2016.

* (ed.) with Hanafi Hussin & MCM Santamaria, Oceans of Sound: Sama Dilaut Performing Arts. Hildesheim:
Olms 2012.

* (ed.) Austronesian Soundscapes. Performing Arts in Oceania & Southeast Asia. IIAS series. Amsterdam:
Amsterdam University Press 2011.

* The Harmonium in North Indian Music, Delhi: Motilal Banarsidass Publishers Ltd. 2010.

* Sounds of Articulating Identity. Tradition and Transition in the Music of Palau, Micronesia. Berlin: Logos
Publishers 2008. Recognized with the ICAS Book Prize (PhD) 2009.

* (ed.) Vom rechten Thon der Orgeln und anderer Instrumenten. Festschrift Christian Ahrens zum 60.
Geburtstag. Bad Kostritz: Heinrich-Schiitz-Haus 2003 (= Kdstritzer Schriften 2).
ARTICLES & BOOK CHAPTERS

* (2025) “Sigur Rés, Valtari #14, and Audiovisual Stirrings of Icelandicness”, in: Nordic Music Videos, ed.

Anna-Elena  Paakkold, Mathias Bonde Korsgaard, John Richardson. London: Routledge.
DOI:10.4324/9781003514008-3.



https://doi.org/10.1525/luminos.244
https://doi.org/10.5117/9789463725125
http://dx.doi.org/10.4324/9781003514008-3

*(2025) “Bundling Meaningfulness in a Felt-Bodily Manner. Structured Movement as Aisthetic Labor”, in:
Music & Motion. Interweaving Artistic Practice and Theory in Dance and beyond, ed. Stephanie Schroedter,
695—712. Wien: mdw Press.

* "1909: Paul Hambruch records a chant from Palau, Micronesia, on wax cylinder", in: Carmel Raz et al.
(eds.), Thinking Music: Global Sources for the History of Music Theory, Chicago: University of Chicago Press
2025.

* "1873: Karl Semper describes the ngaok, a flute from Palau, Micronesia", in: Carmel Raz et al. (eds.),
Thinking Music: Global Sources for the History of Music Theory, Chicago: University of Chicago Press 2025.

* “A Journey Into A Spatial Fold: Sonic Environmentality, Cut-Up and Folded-In?” In: Between Popular Music
and Avant-Garde. Essays in Honour of John Richardson, ed. Anna-Elena Paakkold, Tuomas Auvinen, Freya
Jarman and James Deaville. Suomen Etnomusikologinen Seura. Suomen Etnomusikologisen Seuran
julkaisuja 25. Helsinki 2024, pp. 18-29.

* "Signatures of Tagung’: Same Dilaut Gong Music”, in: Desiree A. Quintero, Wayland Quintero & Mayco A.
Santaella (eds.), The Sulu Zone. A Maritime Cultural Complex, Bandar Sunway: Sunway University Press 2024,
pp. 173-206.

* “Patent Ochsner, ,Guet Nacht, Elisabeth.” In: U. Marzolph (Ed.), Reading matters: An Unfestschrift for
Regina Bendix, pp. 15-19. Gottingen: Universitatsverlag Gottingen
2023. DOI: https://doi.org/10.17875/gup2023-2238

* “Passageways of Knowing. Music, Movement, Reconnection.” In Postcolonial Repercussions On Sound
Ontologies and Decolonised Listening Johannes Salim Ismaiel-Wendt, Andi Schoon (eds.), S. 165-178.
Bielefeld: transcript 2022. https://doi.org/10.14361/9783839462522-011

* Sound Ties, ‘Rising from the Depths of Brine and Regions of Fire Deeper Still.” Knowing Through Popular
Music in the Western Pacific Island World.” Journal of World Popular Music8.2 (2021)
[online] https://doi.org/10.1558/jwpm.20197

* “Keeping the Canoe on Course. Performing Arts, Ecologies of Knowledge, and Etak.” [’Uomo Societa
Tradizione Sviluppo, 11(2021):1. https://rosa.uniromal.it/rosa03/uomo/article/view/17714

* ,Zur Eigenasthetik des Schallarchivs. Eine Einlassung zur Diversifizierung des Wissensbegriffs.“ In Die
Musikforschung 2021 (2): 104-114.

* "Resonance. Co-Becoming With Sound.” In Resounding Spaces. Approaching Musical Atmospheres, edited
by Federica Scassillo. Milano: Mimesis 2020.

* “Bodies in motion. Music, Dance and Atmospheres in Palauan ruk”. In Music as Atmosphere. Collective
Feelings and Affective Sounds, edited by Friedlind Riedel & Juha Torvinen. London: Routledge 2019, pp.
166-183.

* “A Brief History of Brass Bands in Palau,” in: the world of music (new series) 8 (2019):57—72.

* “A Poetics of Dwelling with Music and Dance: Le hip hop as Homing Practice,” in: the world of music (new
series) 8 (2019):49-64.
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* “t’s Only the Water and the Rocks That Own the Land.’ Sound Knowledge and Environmental Change in
Palau, Western Micronesia“, Asian-European Music Research Journal 2 (2018):21-32. https://www.asian-
european-music-research-ej.com/

* “Von Kihen und Hasen. Der Tagtraum von der Autonomie “der” Musik (und einige Gedanken zu deren
Eigenasthetik)”, in: Nikolaus Urbanek & Melanie Wald-Fuhrmann (eds.), Von der Autonomie des Klangs zur
Heteronomie der Musik. Musikwissenschaftliche Antworten auf Musikphilosophie. Heidelberg: J.B. Metzler
2018, pp. 87-102.

* “Music, Affect and Atmospheres: Meaning and Meaningfulness in Palauan omengeredakl”, International
Journal of Traditional Arts 2 (2018). http://tradartsjournal.org/index.php/ijta/article/view/16.

* “Beziehungsweise. Sozial wirksame Prasenzeffekte des Musikalischen”, in: Pfaller, Larissa & Basil Wiesse
(eds.), Stimmungen und Atmosphéaren. Zur Affektivitat des Sozialen. Wiesbaden: Springer VS 2018, pp. 217-
232. https://doi.org/10.1007/978-3-658-18439-1_10.

* “Musical Atmospheres and Sea-Nomadic Movement among the Sama Dilaut: Sounding Out a Mobile
World”, mobile culture studies. the journal 3 (2017), pp. 21-36. DOI 10.25364/08.3:2017.1.2.

* “Music, In-Between Spaces and the Sonosphere (Or, a Musicologist’s Very Short Introduction to Relational
Skills)”, in: Charissa Granger, Friedlind Riedel, Eva-Maria van Straaten & Gerlinde Feller (eds.), Music Moves.
Musical Dynamics of Relation, Knowledge and Transformation. Hildesheim: Olms 2016, pp. 137—-156.

* “Restless, Risky, Dirty (An Introduction)”, in: Birgit Abels (ed.), Embracing Restlessness. Cultural Musicology.
Hildesheim: Olms 2016, pp. 1-15.

* “Sketching Cultural Musicology”, in: Birgit Abels (ed.), Embracing Restlessness. Cultural Musicology.
Hildesheim: Olms 2016, pp. 17-21.

* “The Academicist Malady Writ Large: Music Studies, the Writing of Polyphony and the Not-Quite-Post-
Colonial Pacific Ocean”, in: Birgit Abels (ed.), Embracing Restlessness. Cultural Musicology. Hildesheim: Olms
2016, pp. 143-161.

* "Moving Music. The performing arts, space and travel among the Sama Dilaut”, in: Mohd Anis Nor &
Kendra Stepputat (ed.), Sounding the Dance, Moving the Music: Choreomusicological Perspectives on
Maritime Southeast Asian Performing Arts, London: Routledge 2016, pp. 179-188.

* "Wer doch Ohren hat zu horen. Zum gegenwartigen Perspektivenreichtum in der kulturwissenschaftlich
orientierten Wissenschaft von den Musiken der Welt", Die Musikforschung 2 (2016), pp. 123-130.

* ""High-Risk Musicology"? Studying the Musics of the World in the 21st Century", in: Regine Allgayer-
Kaufmann (ed.), World Music Studies, Berlin: Logos Verlag 2016, pp. 137-147.

* "Musicking Home in the Southeast Asian Island World", in: Contemporary Music Review34 (2015), pp. 33—
43,

* "Emotional Ecologies and Musical First Aid at the Edge of Reason (Mind you: Baby, This is Serious...)", in:
Ethnologia Europaea 45 (2) (2015), pp. 59-64.



* et al., "What discipline?" Positionen zu dem, was einst als Vergleichende Musikwissenschaft begann", in:
Die Musikforschung 67/4 (2014), pp. 384—409.

* "Musik, Macht und der Mythos Mehrstimmigkeit. Edward Saids dunkle Seite des Mondes", in: Johannes
Ismaiel-Wendt (ed.) Popular Orientalism(s). In Erinnerung an Edward Said als Musikkritiker. Das Online
Dossier. 2014)

* "Tides of Tagunggu. Of Sama Dilaut Lifeworlds, Gongs, and Plastic Bottles", in: The Newsletter
(International Institute for Asian Studies) 66 (2013), p. 45.

* "Horgemeinschaften. Eine musikwissenschaftliche Anndherung an die Atmospharenforschung", in:
Musikforschung 3/2013, pp. 220-231.

* "Songs of Belonging. Vocal Music among the “Sea Nomads” of the Sulu and Celebes Seas", in: Hanafi Bin
Hussin & MCM Santamaria (eds.), Sama Celebrations: Ritual, Music and Dance in Southern Philippines and
North Borneo. Kuala Lumpur: University of Malaya Press 2013, p. 37-56

* "On Maritime Communities in the Southeast Asian island world, Music, Dance, and Research (or:
introduction)", in: Birgit Abels (ed.) with Hanafi Hussin & MCM Santamaria, Oceans of Sound: Sama Dilaut
Performings Arts. (Gottingen Studies in Musicology), Hildesheim: Olms 2012, pp. 9-13.

* "For the Love of Soundscapes: Sama Dilaut cultural identity, the sensory experience of traveling at sea,
and the acoustic claiming of space", in: Birgit Abels (ed.) with Hanafi Hussin & MCM Santamaria, Oceans of
Sound: Sama Dilaut Performings Arts. (Gottingen Musicology Series), Hildesheim: Olms 2012, pp. 76—85.

* "Tenes-tenes today", in: Birgit Abels (ed.) with Hanafi Hussin & MCM Santamaria, Oceans of Sound: Sama
Dilaut Performings Arts. (Gottingen Studies in Musicology), Hildesheim: Olms 2012, pp. 58-60.

* “And what is still more remarkable, they were accompanying one another harmonically.” Polynesian Multi-
Part Singing in 18th-Century European Cultural History (With a Bit of a Twist)", in: Sander van Maas (ed.),
Liber plurium vocum Rokus de Groot, Amsterdam 2012.

* “Introduction”, in: Birgit Abels (ed.), Austronesian Soundscapes. Performing Arts in Oceania & Southeast
Asia. lIAS series. Amsterdam: Amsterdam University Press 2011, pp. 16-22.

* “Music, Metamorphoses, Movement. The Traditional Music of the Sama Dilaut, Musical Change and
Spatiality”, in: Mohd. Anis Md. Nor, Tan Sooi Beng, Patricia Matusky et al. (eds.), Proceedings of the 1st ICTM
PASEA Study Group Symposium, Kuala Lumpur 2011, pp. 165-169.

* “The Aesthetics of Sound and Musical Change on an Island in the Western Pacific”, in: Susanne Ziegler
(ed.), Proceedings of the 2008 Meeting of the Study Group for Historical Sources within the International
Council for Traditional Music (ICTM), pp. 133-143.

* “The song and sound of omengeredakl: Musical aesthetics and vocal music in Palau”, in: Pacific Studies
vol. 32, Nos. 3/4—Jan./Mar. 2009, pp. 1-23.

* “Performing Palauan Identity: Popular Music in the Western Carolines”, in: Research in New Zealand
Performing Arts: Nga Mahi a Rehia no Aotearoa, vol. 2, n.p. (August 2008).



* “Living the ‘Grand Context’: Chants in Palauan History”, in: Musicology Australia XXIX, 2007—2008, pp. 109—
133.

* (together with Jonas Braasch) “Spectro-temporal analysis of Palauan chants”, in: Journal of the Acoustical
Society of America 120 (2006), p. 3028 (abstract).

* “Ranting in English, Chanting in Sanskrit. Musikalische Adaptionsmechanismen als Spuren (post)kolonialer
Identitatskonstruktion: Das Beispiel des Harmoniums in Indien” [“Ranting in English, Chanting in Sanskrit.
Strategies of musical adaptation as traces of (post)colonial identity construction: the example of the
harmonium in India”], in: Detlef Altenburg & Rainer Bayreuther (eds.), Musik und kulturelle Identitat (“Music
and Cultural Identity”; = Proceedings of the Society for Musicology) Weimar 2004, Weimar 2012, pp. 621-
627.

* “The Samvadini — A harmonium more Indian than the Indian harmonium?”, in: Hefte des Arbeitskreises
Harmonium in der GdO 5 (2003), pp. 26—32.

* “Harmoniumbau in Indien”, in: Hefte des Arbeitskreises Harmonium in der GdO 4 (2002), pp. 27-33.

the world of music (new series)

* The Sunjata Project in Unama'ki (Cape Breton): Community-Engaged Research-Creation. the world of
music (new series) Volume 14, Issue 1 (2025), guest editor: Marcia Ostashewski.

* Access to Waxes Il - The Collections from the Arab World of the Berlin Phonogramm-Archiv:
Interdisciplinary Perspectives on Digitization and Open Access Publication. the world of music (new series)
Volume 13, Issue 2 (2024), guest editors: Nadia Bahra, Lando Kirchmair, Matthias Pasdzierny & Albrecht
Wiedmann.

* Resounding 1923: Musical Modernities from the Ottoman Empire to the Turkish Republic. the world of
music (new series) Volume 13, Issue 1 (2024), guest editor: Jacob Olley.

* Access to Waxes — The Collections from the Arab World of the Berlin Phonogramm-Archiv:
Interdisciplinary Perspectives on Digitization and Open Access Publication. the world of music (new series)
Volume 12, Issue 2 (2023), guest editors: Nadia Bahra, Lando Kirchmair, Matthias Pasdzierny & Albrecht
Wiedmann.

* Music Making and Music Research in the Asia-Pacific Region in Times of COVID-19. the world of music
(new series) Volume 12, Issue 1 (2023), guest editors: Sebastian Hachmeyer & Celia Fritze-Nabjinsky.

* New Contours in Kurdish Music Research. the world of music (new series) volume 11, issue 2 (2022),
guest editors: George Murer & Argun Cakir.

* Korean Traditional Music on Global Stages. the world of music (new series) volume 11, issue 1 (2022),
guest editors: Jan Creutzenberg & Anna Yates-Lu

* Audibilities of Colonialism and Extractivism. the world of music (new series) Volume 10, Issue 2 (2021),
guest editor: Emily Hansell Clark.



* Postcolonial Sound Archives: Challenges and Potentials. the world of music (new series) volume 10, issue
1(2021), guest editor: Rasika Ajotikar.

* Choremusicology Il. Issues in Translocality and Local Ontologies. the world of music (new series) Volume
9, Issue 2 (2020), guest editors: Kendra Stepputat & Elina Seye.

* Choremusicology . Issues in Corporeality and Social Relations. the world of music (new series) Volume 9,
Issue 1 (2020), guest editors: Kendra Stepputat & Elina Seye.

* Brass Bands in the Pacific. the world of music (new series) Volume 8, Issue 2 (2019), guest editor: Dan
Bendrups.

* Dwelling in Musical Movement. Making a Home in and Through Music. the world of music (new series)
Volume 8, Issue 1 (2019), guest editor: Barbara Titus.

* Sharing Space? Sharing Culture? Applied Experiments in Music-Making Across Borders. the world of music
(new series) Volume 7, Issues 1-2 (2018), guest editors: Rachel Harris & Abigail Wood.

* Sounding Ethnicity: New Perspectives on Music, Identity and Place. the world of music (new series) Volume
6, Issue 2 (2017), guest editor: Lonan O Briain.

* Aesthetics of Interculturality in East Asian Contemporary Music. the world of music (new series) Volume
6, Issue 1 (2017), guest editor: Hilary Vanessa Finchum-Sung.

* South African Jazz Culture: Texts, Contexts, and Subtexts. the world of music (new series) Volume 5, Issue
2 (2016), guest editor: Nishlyn Ramanna.

* Ethnomusicology in Brazil. the world of music (new series) Volume 5, Issue 1 (2016), guest editors: Angela
Lihning & Rosangela Pereira de Tugny.

* Performing the New Diasporas: Contemporary African Ritual Music in North America. the world of music
(new series) 2/2015, guest editor: Austin C. Okigbo.

* Sound Futures: Exploring contexts for music sustainability. the world of music (new series) 1/2015, guest
editors: Dan Bendrups & Huib Schippers.

* Music, Movement and Masculinities. the world of music (new series) 2/2014, guest editors: Sydney
Hutchinson & Marcia Ostashewski.

* Zili(zo)pendwa: Dance music and nostalgia in East Africa. the world of music (new series) 1/2014, guest
editor: Frank Gunderson.

* Transatlantic Musical Flows in the Lusophone World. the world of music (new series) 2/2013, guest editor:
Barbara Alge.

* Music and Torture | Music and Punishment. the world of music (new series) 1/2013, guest editors: Morag
J. Grant & Anna Papaeti.



* Music in Oman: Politics, Identity, Time, and Space in the Sultanate. the world of music (new series) 2/2012,
guest editor: Anne K. Rasmussen

* Ensembles in the Contemporary Korean Soundscape. the world of music (new series) 1/2012, guest editor:
Hilary Finchum-Sung.

* Colonial Modernity and East Asian Musics. the world of music (new series) special issue (2012), guest
editors: Yamauchi Fumitaka & Hugh de Ferranti.



